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from the school collaborate on the splendid interiors of the Philharmonic
Hotel, as forerunner to the integral ideal of the ‘Basic ourse’
Bauhaus.® The 1902 Education Act, however, sundered the universities

fromlocl uding, The art chol went of 1 i bulding whee e
1

William Crabtree for the Peter Jones store on London's Sloane Square,
modelled on works of Erich Mendelsohn who, while in Britain, lectured
wice at Liverpool. Meanwhile, Fry, a partner with Gropius, tried to get
him a post at the university. But would Gropius have fitted at Liverpool?

o( Architecture Charles Rull\, who t0ok the school in a new u,.mm.\

The Arts and Crafts ideal that launched
the Bauhaus had tumed 10 industria design, but Gropas il ke o 2

and through personality a

1 li 1

known across the world

That dircction was westwards. Reilly was a typical Edwardian in
tha, while he was in reaction against the Gothic Revival and Victorian
strcture (Lytion Strachey was living nearby in Rodney Strce), he evineed
litde interest in advanced European developments. Aware, neverdheless,
of the unstemmable tide of big business, and funded by William Lever
(Lord Leverhulme, who also endowed the university school of civic
design, while building by his Wirral soapworks the garden suburb of
Port Sunlight), he sailed in 1909 to America, in search of a model to
adapt to the new city, o teach, to promote, and thereby to promote the
Liverpool school. Chris Crouch has shown how Liverpool was alrcady
long open to

S models and contacts;* but on Reilly the American way
of amplifying Beaux-Arts composition t0 stecl construction and huge
commercial projects now exercised an overwhelming persuasion. As
Colin Rowe put it, Reilly “belicved that the mes:
by MeKim, Mead, & White’.” Thus, US trips and internships became a
feature of the Liverpool curriculum, which then began to bear influence
on the city itself. In consequence, Liverpool and Glasgow (with Burnet's

sge had been delivered

work) were the only British ctis to reain t0 1939, some architecuural
independence of the kind that had flourished in provincial centres in the
nincteenth century.

Finest and most conspicuous example of “Liverpool neo-grec’ was
Willnk & Thicknesse’s Cunard Bulding. Completed in 1913, it was the
third of the Pier Head trio, and quite the most refind — a very grand
palazzo which housed ot only Cunard's headquarters building but a

longs ad stursnt for s ot prsngers awaking eesation ¢

ery
xwk, No | Broadway. While Willink went on, with Harold Dod, to
design the new Athenaeum club, the most successful architect of the

Liverpool School, with the greatestimpact on the city betw,
was Herbert Rovwse. For Holt's Blue Funnel Line he built India Buildings
and for Martins Bank its headquarters, two of the huge blacks which
endow Water Street with its epic New York ‘canyon’ prospect down to

the wars,

the Mersey: Not least New York about Water Strect was that architects
put their offices on the top floors of their own buildings ~ Rowse over
ink aboard the Cunard, and Aubrey Thomas atop.

the Liver Building.
Rowse displayed an evolution from Beaux-Arts, through Art Deco,
to the brink of Modernism in his last big job, the Dudok-influenced
o el ) o 0 i
i h L 1 b
They are the enigmatic towers which, from the far embankment, ccho

those on the Pier Head and kindle, by their spectral correspondence, an
idea of the ciy’s transn

extension toits metro-colony on the Wirral

the America of “The International Styl’,in essentialy formalistic terms
Yet Liverpool’s largest Modernist initiative was one of Briain's
most extensive programmes of social housing, under the ci
Lancelot Keay. Characterisic was the deck-aceessed inner-city Sidiung
of St Andrews Gardens, designed by local graduate Joh
a tip to Germany. Characteristically “contras
w\x,m(}cmc()n el noted, commissioned by Liverpools Tory council
“Here the u have what is in cffect Socialist legislation ... done
by 1\ncalnm]mmy But the Corportion of Liverpool is almost entirely
rative .. On the other side .. you have Port Sunlight, a city within
ey, all b and o by the Leveshulme sosporis - Lovking 2
the Corporation buildings ... and Lord Leverhulme’s ... you would find it
hard to say which was which?

ohn Hughes after
t00; for this housing

Liverpool interrupted
By the time of Orvell's Diay, Leverhuln
Unilever had built a big headquarters building at Blackfiars in London.
Up the Thames at Millbank, the ICI, another huge combine of northern
chemical cmpanics,bad bl 2 il g hedares, T desl
that created ICI was conceived in |

was dead, and his company

d Corbusier's favourite,
sied Allali (.(,m,,kmy which
c1

ia, and i largest clement was the N

ortesets in Landon; but s monopoly of astonal goverammentled o
1o erect massive Beaux-Arts headquarters there that would

better designed in Liverpool, had they remained in the city v lh(y
had grown, and which now neced their new dynamism. For within a few
years of their move, Liverpool was suffering the aftermath of the Wall
Strcet crash,

gin? “The o 3
S &mmg Of The Titanic. Was it
n 1876 when, overhearing his snobbish d,@..\ nst her

ot Hans Msgnue

that mon

band, Mrs Frederich Legland confronted James McN
umid the gilt and turquoise panels of the Peacock Room? AL Liverpoc

Whistler

ipowner of some cuivation, Leand invied the Ame e
andy o i home at sxtcenthccntory Speke Hall which Whiser e
Leyland also acquired a rich art collection, yet kept it not in Liverpool,
but in Kensington's Princes Gate, where, s signal to high society, he
commissioned Whistler to decorate a salon. Had Princes Gate been in
Liverpool, this keywork of the Acsthetic Movement, characteristic of
Liverpools role in Henry James’ ‘Gilded Age’, might have set off a local
Jugendstl like those of Glasgow and Vienna. Morcover, Leyland could
have kept an eye on Whistler. For, left unsupervised at Princes Gate,
Whister was p . butwith L

(or New Jersey). Abstract and pharaonic, with slec L they
arein fact flues of the Mersey Tunnel, engineered by Mott & Brodic, and
apend n 1934 Rovse o desgned the tunnf iraic porl but

ied ts threc-mile carriageway so rationally that when Maxwell

Fv» orought Walts Gropiu o lecur a he vy, he took Gropius
through the tunnel,

(a 1924 Liverpool graduate) also showed to Gropius
Frederick Etchell’ recent translation of Corbusier's Firs Une Architeture,
which was illustrated with Liverpool works ~ notably Cunard's

Aquitania and a striking whole-page photo of a Gladstone Dock lock-
s, aiciptin the sycrper profie of Mia' il e, oited
imply “Li
Relys verement in 1953, Modersm was reaching Liverpool
Indeed, Reilly brokered the Modernist design of his recent graduate

d then, as much a parvenu as his
e 1Icnnndma 2000 guineas for umpcclﬁtd work !

The Peacock episode was a significant straw in the wind; for it indicated
the \\cnknms of new provincial cities in relation to the old money,
advantage and privilege of London. Inidally pieds @ temes, then main
homes,then entire corporate headquarters, shified in the early twentieth
century from the North to London. When Sir Henry Tate, Liverpool
sugar magnate, endowed a national gallery of modern art, he did so in

of old

London. When Dr Ludwig Mond made the greatest-cver

beque

not to Liverpool or Manchester, but to the National Gallery in London,
When Sir Thomas Beecham founded an orchestra with money from his
family's drug company in St Helens, he did so in London. Against this
trend, some Liverpaol firms held out. As late as 1970, the only cl

ring

s

s vlo




