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bank not London-based

s Liverpool's Martin's Bank, a distinguished
architectural patron. When the Smithsons’ Economist Building opened,
it housed a branch of Martin’s. But in 1971 Martin's merged with (was

swallowed up by) Barclays.

faxwell Fry, who grew up amid Liverpools patrician Unitarian
shipping culture, described its decline afier 1920: “Once .. everyone
lived in the towns they worked in ... thus cveryone was involved
accord;

0 their interest with the life and fortune of the city; for

ders and set

good or i, but involved. [But time would] disperse our
about the disintegration of the ciy

As surely as Bs machine-baked loaf

superseded our homemade bread, as inevitably then were B's absorbed
into greater enterprises ... So degraded what had been particular and
special, individual and unique .. The destruction when it finally came
was hydra-headed. I the motor-car dispersed the vital essence, leaving
the great houses around the park to be converted into flats, it was but

one of many agents that severed the links that had joined us for so long

This tiny community was of consequence for the greater unit that
enclosed it beca

use it wasrepresentive of anatituce 0 i tha, if ot
destroyed, now lies quiescent until etter imes, if ever, call it fordh’

And Mario Praz in Liverpool about 1930, admiring the ‘black and
green’ of Speke Hall and then the waning Georgian streets, caught the
same melancholy: ‘Some day, perhaps, it will be possible to walk through
these streets as among the ruins of another Pompeii; and here a pillar,

architrave, there a balcony of Grecian design, wil
recall the history of a great emporium of the North, which lived and
prospered beneath the thousand small Vesuvi of s facoris, and then
decayed when the focus of traffic moved away to the west,

years later, the ‘air and sil

nce’ of Praz’s ‘provincial Bloomsbury’
was shattered by the Bliz. Typically of acrial bombs, their main victim
was not their target, the port, but the Georgian quarter. The great
dock-gates remained intact; but

South Castle Street and the Custom
House copped it. Iis dome was burned off and its rotunda op
the sky until,in 1947, it was, as Rowe put it ‘senselessly and exp
demolished’; for its great stone hulk withstood, and could have been

retained. Indeed, worse than the Blitz, the result of civic sel-hatred and
fight of leadership lame

by Fry, were the ‘clearances’ after 1945,
South Castle Strect and Canning Place were not just flaened; they
were erased from the map. Sailmakers' Row, the Sailors’ Home, and the

Piranesian Duke’s Warchouse went to be replaced by car parks; while an
i civic vandalism replaced

Cotton Exchange’s grandiloquent
hall and Neo-Baroque front by the coarsest grade of commercial block.
Yet such demolitions were trivial compare

the calamitous
concept of ‘overpill which ompounded  uling population by the

London’s cight
millon people and 36-mile diamerer. In contrast, it should have been

idiote policy of New Towns' Orerapl made sens for Lon

evident ‘problem was not tha

but that they were too small to compete with London. Yet Liverpool
o e New Tows Wit

elmersdale, and Runcorn — whose.
effect, just as its economy capsized, was like trying to cure anaemia
by bleeding. “Change and Challenge’ ~ the city’s slog

would have been more aptly ‘Drain and Dan

0 of that time

", For Liverpool,

the "60s we

a delusive decade, whose two great symbols ought now
t0 be acknowledged disappointments. First was the Gatholic Cathedral,
Lutyens’ original vision, abandoned in the *50s by a spiritless hierarchy,

s sblimely gester than s b vigvam - che,crde, and
corny ~ which

got, then Stiling was doubtless the best architect that Liverpool never
ind conceived,

had. Son of a marine engineer,

scems, aboard a ship
in New York, and born in Glasgow, Strling grew up in Liverpool.®
Colin Rowe was percipient when, introducing a book on his student and
friend, he devored 3500 words 0, ‘an absorbing and lavish mosaic of
the Liverpool .. that he and Stirling inhabited”.# Rowe sified the local
tessarae which, mixed with those of wider provenance, would emerge,
transformed, throughout Stiling’s work. They included, as well as such
a ‘local deity’ as Cackerell, the presence there, ‘absolutely different’, of
he e

d Polish School of Architecture, with ‘their flamboyance ... half
Corbu, half .. Beaus-Arts’. But also Rowe himself, relating Corbusier o
the Villa Capra and Modernism o mannerism; about whom gathered a
and Robert Maxswell,
wwhose work, when shown at the Architectural Association was dubbed
Maniera Livepudtiona

gifted circle of students such as Thomas S

“Northern' e
housing, Oriel Chambers at Leicest
and alert to his ways of

ences were evident in Stirling’s carlier work - Preston
but for those knowing Liverpool
apting and transposing forms, displaced traces
of the city recur throughout. So, while the flue vane in the yard of the

Florey Building is the kind of marine toy casily found in Strling, the
building itself s both ship and graving dock: aship from outside, propped
up by struts the way a ship is in drydock, with hanging gangways; while
within, the battered courtyard walls are like those of the graving dock
Likewise the Venice Biennale Bookshop, which Stirling cartooned as
a barge, while its entrance end is a crane-gable

like a port wareh

Indeed, Stirings similar long U-plan for housing on a Rotterdam pier

was llustrated by Rowe and Arnell beside one of Hartley’s Albert Dock

warchouses which Stirling later adapted for the Liverpool Tate.
gh

Many more such links might be drawn, from those Stirlin

himself to uncanny parallels which only a local might spot, as in his
drawing of the Columbia U Chemistry Building, where a giant truss,

wher
become a wnnel. Moreover, when you see his later drawing of it as a
wreck, uncannily like the Overhead's ruined viaduct in the Blitz, you
sense a working-through of some interior dacmon,

This daemon drove the perverse capriccio of his own works which,
for Rama lntrrotta in 1978, he scattered across the Tiber on Nollf's Map,
‘o achieve a density .. similar to that evoled by hisory. Calling it a
work of an MEA ~ ‘Megalon
e i sgint N Towmswhich v  deiating ofc pon old

“Piranesi niac Frustrated Architect’,

towns which they were intended to enhance by relieving pres

i
e  Livrpa, loson, Neveasl,all i the mame of
, which means demol

nificent ninet

another level i the destruction by planners of m:

“progress’ o-called “out of date” buildings

and seplacement with a ltha combination of urban motorways and

commercial architecture, here termed “block modern” (cf blockhouse,
lockhead,bockbuser, blcked) . Thuscies have ot hlrdeniy and
townspeople are numbed with problems of memory.”

The MFAs a

which Stiling wanted would not be realised in his home city, but only
by analogy elsewhere. At the Stutigart Gallery, Stiling built, intr ala,
an abstract analogy of Liverpool. There is a local sandstone (which he
used alsoin Berlin) like that of Woolton Quarry; the ramps like St James
quarry graveyard and ‘Splendid Ten
Gi S a

ces” advocated by Rowe in Collage

Beatles. Had they emerged in Hamb

1d

and marine. For Konrad A read the Dock Road. Most of

with Plyeor: Bt in Bricin, i By

for all the famed associations, the economic benefits to Liverpool of
Mersesbeat’ were nearly nil.*

]ame: Stirling, or Liverpool dispersed
e was grey rony in S

il cement ~ ultimately ruined - at
Kmmm\ o i New Towm drsined et tht the sy never

al,there is the path across and through the ivy-caved circular courtyard,
like that across wartime ['m\mnu Place a

rotunda of Foster'sfire-
ke

d through the sky-exposed

mbed Custom House
e Cottom House, th Sttugar mseu had been bormbed, s

Anthony idler e on e coungards “Ths sotund, without dome

and open to the sky ... is no more than the “shell” of the Pantheon,

blasted open and left to stand as an absent presence, a space rewrned

»
o the city by an act of violence to a monument ... The message seems




